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poetry. When Go-toba-in was defeated by the Kamakura bakufu and sentenced to exile on the
island of Oki, it was Nobuzane who painted the retired emperor’s portrait. It is also said that
Nobuzane painted an illustrated version of the Jidai fudo utaawase (Match of Poets of Different
Periods) that Go-toba-in composed while in exile. The “Jidai fudd Poetry Match” was actually a
collection of representative poems by 100 outstanding poets of all ages, similar thus to
Fujiwara no Teika’'s “Hyakunin isshu” (One Hundred Poems by 100 Poets). Attention to this
Jidai fudo utaawase can shed new light on the origins of kasen-e.

With the passage of time, a great variety of kasen-e were created. Numerous versionsof
the “Portraits of the 36 Poetic Immortals” included different sets of poets, among them, for
example, portraits of only female poets or only poets who were monks or priests. In the Edo
period, a great variety of products such as the “Koetsu 36 Poetic Immortals,” “Immortal Poets
on Armrests,” illustrated books of “Hyakunin isshu,” illustrated cards, etc., were created in

11 be necessary to identify further portions of this work, but for basic research on such
urious editions of illustrated books and scrolls it is important to keep in mind that these are
results of mass-production in the early Edo period. During the same period, such luxurious
ks as the 12-scroll work Genpei seisuiki emaki which may have belonged to the Tokugawa
nke, and the 12-scroll Taiheiki emaki were also produced. It seems probable that such
e emaki were produced during the early Edo period, the era in which the greatest number
ustrated scrolls originated, by organized groups called “ezoshiya” (picture book makers),
hat many such works were purchased by daimyd families.

Ihe Spencer Collections also holds a Nara ehon (illustrated book) edition of The Tale of
1 54 volumes. This has no colophons or signatures, but judging from the script of the
d the style of the illustrations, it has been shown that both the text and pictures of the
54 volumes is the work of Isome Tsuna, who was active as an author of epistolary
during the Jokyo to Genroku eras (1684-1704). Until now, it has been thought that
_works in the genres of Nara ehon and illustrated scrolls were the work of male
hers and painters, acting in collaboration, but now it has become clear that a single
tist was responsible for both the script and illustrations of some of these works. We
vered that Isome Tsuna was responsible for the creation of a large number of Nara
maki in addition to The Tale of Genji edition, and appears to be Japan’s first author of
‘Zooks‘ In my presentation, I would like to report on the state of new research as
above.

response to popular demand.
Why was it that after the portraiture of Hitomaro, illustrations of famous poets becam
so popular? And why were the same poets depicted in such a variety of styles?
In this presentation, I would like to reconsider the origins and development of kasen-
in relation to changing tastes and audience demands, through the examination of materials

preserved in several different collections.

Japanese Court Culture as Represented in Genji Tlustrations and Nara ehon
Ishikawa Téru, Keio University

ersonification and Imperial Regeneration in The Chrysanthemum Spirit

Unlike Nara period culture, which is preserved to a significant extent in the mate Melissa McCormick, Harvard University
,

contents of the Shoso-in, very few actual artifacts of Heian court culture, including
manuscripts of The Tale of Gengi, have been preserved. Much of what does remain-of co:
culture, such as the Genji Scrolls of the 12 century, exists in fragmentary condition, and
been the object of meticulous scholarly research. But admiration of court culture persisted
after the Heian period, and various efforts were devoted to reproducing the objects of
culture. In particular, classical literary works such as Tales of Ise and The Tale of Ge
held in high esteem, and were reproduced in the forms of illustrated handscrolls and

'S garly as Ovid’s representation of the goddess Flora, the personification of
kmen appears throughout Western art and literature, signifying in various
sonal regeneration, fertility and reproduction, beauty, and ephemerality.

r kpatterns of metaphorization can be found in East Asian cultural history,
offered an unusual variant: the flower who materializes as a man. The
metaphor is exemplified by The Chrysanthemum Spirit (also known as Kazashi
tory of Princess Kazashi), which is a sixteenth-century Japanese illustrated
The Chrysanthemum Spivit relates the tale of a young woman who falls in love
courtier, only to have his identity revealed by the end of the story to be a
}on of the autumn flower. The tale’s ultimately felicitous ending focuses on
qf the imperial line and thus frames the issue of courtly identity in the late
both natural and supernatural registers.

However, due to the great volume of these texts, few illustrated books or scrolls reprod'
entire text. Most of them focus on selected scenes depicted on standing screens or in
albums. Such screens and scrolls begin to appear during the Muromachi period, but th
majority of them are products of the Edo period. It is likely that such paintings wer
produced by teams of professional painters.
In the Spencer Collection of the New York Public Library, there are a num
versions of The Tale of Gengi illustrated by brush. Among them, a copy of the “Sue
chapter of an illustrated handscroll of Gengi has attracted attention in recent years, an
scrolls which are thought to belong to the same original set have been identified
clarify the process of production of this work, centering on the activities of the a

on remains, however, as to why the flower spirit in this tale is figured in male
he far more common occurrence of the alignment of floral imagery with

n fiction and visual images. The present paper explores this question by
the scroll within East Asian texts and images of flower personification
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beca i s y

e‘ aul) common from the ear ly Edo period. In sixteenth century Japan lowever

[
b OWINg a proper nanme on a chanoyu vessel was still an exceptlonal act. Sixteenth-centur y

to the florally named characters in numerous literary

works, including The Tale of Genji. This analysis demonstrates the strictly limited nature of
flower types with which male characters were associated, It further reveals an implicit
hierarchy of floral motifs that tends to correspond not only to a character’s gender, but also to

his or her social status.

In the case of Th
flower, but a blossom that would eventually take on imperial conno
era. As a late Muromachi work, however, the scroll prompts consideration of exactly when the

chrysanthemum began to be associated with the imperial line as well as the flower’s particular

connotations during the sixteenth century. The Chrysanthemum Spirit uses visual and poetic
h women to reframe reproductive potency in male terms;
h the regeneration of the imperial line figured in the late
and an attention to the scroll’s

and imagery, from Chinese plum beauties

‘chanoyu’s named objects and naming practice were canonized in period cha iti
uf1pc‘)rtant1y the Yamanoue no Sajiki, a treatise authored in the 1580s by ;Oyu s i]'l'OSt
kd1sc1ple of Sen no Rikyt. This text, along with tea diaries, provides the) wr?tr:amu? oo
glosses the named objects, some still extant: this confluence of texts and objeecntse‘alllr(‘ziecnucle tthat
ates

¢ Chrysanthemum Spirit, the male character embodies not just any
especially the literary consequence of the named chanoyu object

tations in the early modern

Performance and Painting: Women and Samurai Narratives

imagery traditionally associated wit!
As such it speaks to the way in whic

medieval imaginary. An analysis of texts and images,

materiality will help delineate these notions, while considering in general how flower

Japanese illustrated narratives, metaphorically, allegorically, and

The World of illustrated Performance Narratives:
b The Takebun-zu Screen Painting
obayashi Kenji, Natio i i
i i nal Institute of Japanese Literature
].Zr(c;IE thle late 16th to the early 17th centuries, large numbers of illustrated scrolls and
ed books were produced in Japan. The majori ‘
! . jority of these were tales that are
' \ : called
zasiﬁ,kznktvsecond to these in number are illustrated texts of a recitational dance-music
e . .
- olwaka buk%zoku, of which about 300 examples are known. The main reasons that
u cyo c.u narr aFlves were popular in the format of illustrated scrolls and books is that
; elatively brief and, like otogizdshi, their plots were richly inventive
rece - i .
h : n't yelals at.tentlon has been drawn to the fact that the subject matter of kowaka
at cireu ate.d 1'n the form of illustrated books was also taken as the topic for byobu
screen painting). For instance, many examples have been identified of ehon and

popular “Taishokan,” for whi -
, which many performances are recorded, and ten or more

symbolically.

Representation in the Non-representational Arts:
Poetry and Pots in Sixteenth—century Japan
Andrew M. Watsky, Princeton University

Chanoyu catalyzed new uses and value for many kinds of objects in Japan, and in £
process created new meanings for those objects. What was once 2 quotidian storage jar i
China with no claim to aesthetic quality, for example, became in Japanese chanoyu a
sought-after vessel that not only excelled at preserving the best tea leaves, but also epito
aesthetic excellence (according to Japanese standards) and commanded a high price. Fo
objects such as this, one of the chief strategies in the production of new meaning was kth"e
bestowal of a proper name, the principal issue this paper will examine.

A proper name transformed an object. Many names referenced motifs in classical ch scréen paintings based on “Taishokan”

Japanese literature, thus layering the objects with literary meaning. More specifically a’p,d Lo widely familiar aishokan” must attest to the extent that that
principal phenomenon this paper will examine, some referenced famous places in Japan, 7 '

and in turn poetry and the utamakura tradition. These meisho names sometimes also
inspired by the physical characteristics of the object. Even in those cases, however, tl
was also usually tied to a literary reference, which made the name more than mere dest
By bearing a literary name, in other words, the object could perform the act of represén
literally, a re-presentation of the literary source ~ even if the object was not oné thaf
representation visually. Most importantly, the names entwined the objects into'a tigh!
of revered Japanese literary culture, and in doing so, conceptually transformed obj . b is based on the account of the “Incid .
often C}[x\l;xese 1.nto embod}ment§ of Japan. } . - k “hiomiya)” in the Teiheth, and @ kf}Cl lentbof Ichinomiya

e practice of naming objects had early roots in Japan and, in the context o ihe samie source. the same account in theo‘;a ;ﬁ kuk;f;ku known as
~ ! atheiki. The first half of the

\y()bu-e balsed on this story are known, as well, including one in the Chi

rkt;k;kan a majority of such screen paintings no text is inscribed, so the worlzaffth
t be represe.nted by the illustrations alone. This means it would have been :
as subject matter a story which was not widely known, and thus the

’ ;a‘ very i'nteresting example of a standing screen, known as “Takebun-zu
ggf one pair of screens with six panels, is contained in the Burke Collecti
edbroadly on the left and right screens, and against that backgroum; éznl
(?ns <.)f an aristocratic figure is played out. When this screen was exhibiteed
,pa}ny}n{g explanation stated that the painting was based on the noh pl

hxs i$ a-16th century noh play that stands outside the standard o
ly very rarely performed.
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