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Handscroll, ink, color, gold, and silver on paper, 38.1x949.9 cm. Harvard Art Museums/
Arthur M. Sackler Museum, Bequest of the Hofer Collection of the Arts of Asia, 1985.649
Photo: Imaging Department © President and Fellows of Harvard College




form’ and also by examining how the concept of decorative painting (soshokuga) was seen as
being modernist. My second point is a hitherto neglected key issue: namely, that for both the
West and Japan the spectre of China was an important component within Rinpa apprecia-

tion at the time.

The Appeal of ‘Tokugawa Illuminated Manuscripts’: Tosa Mitsusada’s Scenes of Suma and

the Hofer Collection of Early Modern Scrolls in the Harvard Art Museums
Melissa McCormick

While the great collections of Japanese art in American art museums formed in the
late nineteenth century and early twentieth century are relatively comprehensive, artworks
with bold designs that appealed on a purely visual level such as Rinpa, abstract-appearing ink
paintings, and brightly colored wkiyo-¢ have long been privileged in publications and exhibi-
tions outside of Japan. Works more reliant upon text, literary context, and with formats
difficult to display, such as narrative scrolls, were more commonly acquired for libraries and
manuscript collections rather than art museums. The most well-known of these are the Ches-
ter Beatty Library collection in Dublin, and the Spencer Collection in the New York Public
Library. Less studied is the Hofer Collection of the Harvard Art Museums, created by Philip
Hofer (1898-1984), a librarian, scholar, and book collector, who founded the Department of
Printing and Graphic Arts at Harvard’s Houghton Library. Hofer understood the historical
and aesthetic value of Edo-period illustrated scrolls in part by conceptualizing them within
the culture of manuscripts worldwide, calling them “Tokugawa illuminated manuscripts.”
Despite the prescience and open-mindedness of collectors like Hofer, a longstanding
scholarly bias against court related art produced in the “age of the shoguns” has led to the
neglect of early modern handscrolls. Works of the cighteenth and nineteenth century have
been virtually unstudied but reward much closer scrutiny. One scroll in the Hofer collection
labeled “Tllustrated Story of Courtiers’ Life,” in fact illustrates “Suma,” chapter twelve of The
Tale of Genji, and is the work of the most important court artist of his day, Tosa Mitsusada
(1738-1806). An analysis of this scroll, its relationship to a nearly identical piece in Japan,
its interpretation of the Genji text, and a consideration of the artist’s social context, will show
the importance of reintegrating Tosa School yamato-¢ works into the wider context of Edo

painting.

The Reception of Traditional Japanese Art Theories (gashi and garon) in England and

America: A Study of Edo-Period Woodblock-Printed Books Preserved Abroad
Ishikawa Chikako

The latter half of the nineteenth century through the first decades of the twentieth
century saw the formation of abundant collections of Japanese art in Europe and America.

Great collectors such as Anderson, Freer, and Fenollosa assembled their own collections and
donared or sold them, creating the foundations for the Japanese art sections of numerous
European and American museums. These collections contain more than a few woodblock-
printed books (hanpon) that include Japanese traditional art theories (gashi and garon). How
were these books utilized by scholars of Japanese art history at the time in England and
America, and what influence did they have on British and American views of Japanese art
history?

In this essay, I first analyze trends in woodblock-printed books in typical British and
American collections, focusing on books that include Japanese traditional art theories. My
conclusions reflect the results of my research at the Aston Japanese book collections at the
Cambridge University Library, the Library of the Museum of Fine Arts, Boston, and the
Library of the Freer Gallery and Arthur M. Sackler Gallery. Next, I investigate two influential
Japanese art history surveys written by English scholars, The Pictorial Aris of Japan by W.
Anderson and The Painters of Japan by A. Morrison. Here I attempt to describe how the
contents of Japanese traditional art theories, gashi and garon, are reflected in their accounts of

Japanese art history.
In the conclusion, I find that the woodblock-printed books of art history and theory

' in these collections are mainly the illustrated books we call ehon. The pictures appear to have
been the prime attraction for the collectors, who tended to disregard the text-dominated
theory and history sections. Collectors appear to have used these books mainly as catalogues
and dictionaries of Japanese art. Nonetheless, a few collectors, like Freer, attempted to
rstand Japanese art theories, as evidenced by the numerous translations from Japanese to
ish that are penciled into the woodblock-printed books in his collection.

The Pictorial Arts of Japan and The Painters of Japan reflect this latter tendency, for
hey contain erudite appropriations of Japanese traditional art theories. For example, it
that the authors were aware of a well-known essay by Motoori Norinaga. This essay
ed a theoretical basis for thinking about the typical harmony of realism and traditional

that collectors perceived in Japanese pictorial art.

Part II. Yamato-e in Social Context

1 A Diachronic View: Yamato-¢ from the Medieval to the Early Modern Period

c Change in Yamato-e of the Sixteenth Century
Takagishi Akira

sixteenth century, when the father and son Tosa School painters Tosa Mitsunobu
520) and Tosa Mitsumochi (fl. 1522—69) were active, was a transitional era
he medieval and early modern periods. Between them Mitsunobu and Mitsumochi
post of edokoro azukari (Painting Bureau Director) for over a hundred years, produc-
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